
The 
Whiteness 
of the Whale
Paul Graham
Gallery 3+4
1st Dec 2017 / 27th May 2018

An organisation 
dedicated to art, research 
and social support, and 
promoter of this project.

Bombas Gens 
Centre d’Art
Avinguda Burjassot, 54 
46009 València
T. (+34) 963 463 856
info@bombasgens.com 
bombasgens.com

More information about 
the activities related to 
the exhibition:
www.bombasgens.com

Free entrace 

Opening hours:  
check web

More information:  
recepcio@bombasgens.com



The Whiteness of the Whale
Paul Graham

The series that compose these exhibition, American 
Night, 1998–2002, a shimmer of possibility, 2004–06 
y The Present, 2009-11, has come an important  
trilogy of works made by Paul Graham in the US. 

Exhibition curated by Christopher McCall  
and organized by Pier 24 Photography

The series that compose these exhi-
bition, American Night, 1998–2002, a 
shimmer of possibility, 2004–06 y The 
Present, 2009-11, has come an important  
trilogy of works made by Paul Graham in 
the US.  Although they were not conceived 
as such, there is a compelling case for 
regarding them now as unified series of 
works, linked not only by common subject 
matter but also by underlying themes and 
ideas that have developed, in part, from 
Graham’s response to the social land-
scape of America since he began making 
photographs there in 1998. It is true that 
the three works gain much of their imme-
diate visual charge from this new national 

context, from an encounter with a specific 
cultural geography and with what are at 
times desperate social circumstances. 
Yet the works also represent a significant 
shift of tone in Graham’s practice. As a 
process it might be usefully described as 
an ‘opening-out’; not simply in the sense 
of an outward looking view, of journeying 
and social interaction but also in relation 
to a more fluid form of picture making that 
has moved away from the single definitive 
image towards short integrated sequences 
of pictures. In one sense this is an editorial 
decision on Graham’s part —they were prin-
cipally books at the point of conception—, 
to reveal more of the ‘flow’ of his practice; 

to suggest more of the searching involved 
in what Vilém Flusser has called ‘the ges-
ture of photographing’, acknowledging 
the tentative ‘movement of doubt’ working 
away inside each encounter with a subject. 
It suggests what Graham has described as 
‘a less forceful, more inclusive attitude’, a 
‘rejection of absoluteness and finality’ as 
a more fitting response to the tenor of his 
times. But embedded in this, too, almost 
as a natural consequence of his changing 
priorities, has been a renewed emphasis 
in the American work on the critical poten-
tial of vision, as an acute, but also fallible 
sense, and importantly as a process, one 
intimately connected to the development 

of understanding as it changes, moment 
by moment, through time. So Graham’s 
loosening of the picture-making reins in 
fact belies a profound reconsideration 
of how photographs might function and 
communicate with the viewer. And, vitally 
for him, it has also re-affirmed the pho-
tographer’s primary condition of seeing 
and recording the world directly as it ebbs 
and flows around him.

Text excerpt from “Consciousness Breathing” of David 
Chandler in the catalogue The Whiteness of the Whale 
(Pier 24 and MACK, London, 2015).
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