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Joel Meyerowitz. Out of Darkness 
Per Amor a l’Art Collection

The exhibition Out of Darkness, by Joel Meyerowitz, 
includes 98 photographs from the Per Amor a l‘Art
Collection, most of which were taken in Malaga 
between 1966 and 1967.

Malaga. Spain. November 1966. A man 
inside a restaurant is struck by the sun-
light. He has dark glasses and a beret. 
He’s blind. He sits in a corner, like a Rus-
sian icon, but makes no hint of a blessing, 
busy as he is listening to the radio that 
he is holding under a napkin, maybe to 
protect it from the heat, or maybe to muf-

fle the sound slightly. Beyond the large 
windows, there is a great deal going on. 
Stage left: a drum lies on the ground and 
two young girls are conversing; a little van 
makes its way over the crossroads; a trum-
peter blows into his horn; a precariously 
perched nanny-goat strives to keep her 
balance; mother and son look on without 

making physical contact, leaving only a 
few millimeters between them. Stage 
right: a boy and a girl astride a motor-
cycle; a young woman in the foreground 
fixing a band around her head; inside the 
restaurant, behind the man holding the 
radio, stands an empty chair, struck by the 
light like one at the table in Caravaggio’s 
Calling of St Matthew. 
In this scattered and unconnected rich-
ness lies the core of Joel Meyerowitz’s 
photography, or at least of his way of 

interpreting this discipline in the early 
stage of his career, when he first came 
to grips with the practice of ‘street pho-
tography’. In the 60s, there were basical-
ly two major points of reference in this 
field, Henri Cartier-Bresson and Robert 
Frank, who had published their master-
pieces over the previous decade.1 Their 
attitude on the ground was very similar, 
fast and transparent. Their images are 
like mosquito bites: whoever realizes that 
they have ended up in their frame does 
so only after it has happened. However, 
the results they provide are very differ-

1 The two books mentioned are: Henri Cartier-Bresson, 
Images à la Sauvette (Paris: Éditions Verve, 1952), and 
RobertFrank, Les Américains (Paris: Robert Delpire, 
1958).

ent: Cartier-Bresson expresses the thrill of 
the one-off instant, organizing his images 
like micro-narratives, the plots of which 
bounce from one side of the frame to the 
other; Robert Frank defuses the surprise 
of the spur of the moment, depriving his 
subjects of the consolation of a before 
and after. Basically, Cartier-Bresson is 
the photographer of a world in progress, 
while Frank is that of its extinction. Meye-
rowitz knows the work of both very well; 
he met them personally, and found a third 
way for himself: that of fragmentation. His 
images seem to emerge from an excess of 
energy that suddenly explodes in all di-
rections, spreading points of interest into 
every corner of the shot. There is no lin-
earity, no story to tell, but a clash of parti-
cles from distant universes that generates 
new combinations. Meyerowitz’s position 
is crucial: he does not give in to the flat-
tery of orderliness, instead favoring com-
plexity and an excess of information.

From the text by Francesco Zanot “Joel Meye-
rowitz. Short stories “, written for the catalogue 
of this exhibition.
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